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Arts & Entertainment
Meeting to discuss proposed Waterloo Tower  

Local surfing documentary Out of Place,  about surfing Lake Erie, will hold a fund-
raising party at the Becahland Ballroom on Nov. 15th at 5 p.m. as a kickoff to their 
entry into the Sundance Film Festival. Call for tickets, 216-383-1124. Get the whole 
story online, www.collinwoodobserver.com.

Surf movie benefit at the Beachland

McBill Beverage
Simply the largest selection of imported and 
domestic micro brews and fine wines in the area, 
all at state minimum pricing

1015 E. 185th Street Cleveland • 216/531-1299

on 185th Since 1954
Open 11am-8pm Monday-Saturday 

My name is Dan Rothenfeld, I’m an art-
ist with experience in large-scale public art 
commissions. To help inaugurate the new 
café at Arts Collinwood, I conducted an 
evening seminar on two consecutive October 
Saturdays that explored how public art works 
to improve the quality of our community.

Sponsored by Arts Collinwood, the event 
postcard presented a random image of a New 
York City streetscape and asked, “How many 
public art experiences can you identify in 
this urban landscape?” The exercise helped 
think through how object identification 
encourages self-perception on an everyday 
basis. The observations helped launch an 
“Artful Endeavor” investigating how Col-
linwood’s heritage of natural and man-made 
resources are relationships that are evolved 
using public art.

Expanding this point, I showed the group 
pictures that situated Collinwood on Lake 
Erie and watershed green spaces, Wildwood 
Park with Euclid beach and the residential, 
commercial, natural, and transportation cor-
ridors that define our neighborhoods.

Images in past and present contexts like 
Euclid Beach Amusement Park and the rise 
and fall of seasonal change showed how eco-
nomic factors can increase and decrease the 
balance of vital forces that affect the quality 
of life. What began to emerge was a larger 
understanding of our shared communal 
influences.

To address these realities, I shared images 
from my portfolio to demonstrate how pub-
lic art communicates by identifying the es-
sence of a place, and making it evident to our 
experience. Like a mathematical equation, 
a fortunate art composition goes beyond 
imagination, and provides real solutions to 
real problems that engage our senses. The 
result creates insightful intelligence through 
the art form that penetrates our habitual, 
take everything for granted attitudes. Sud-

denly we encounter this consciousness with 
mirror-like presence and find ourselves, here 
and now, attuned to a sense of wholeness 
through the public art endeavor.

The proposed tower at Waterloo and E. 
156th gave us the perfect opportunity to try 
a practical exercise. The artist Mike Moritz 
is fabricating the new Waterloo E.156th 
Street Tower out of welded steel. Designed 
by Christopher Diehl, the Tower structure 
will exist as an ongoing work in progress. 
This is a unique concept in which the Tower 
component, on the recently expanded corner 
green space, is a permanent framework for 
temporary public art installations and per-
formance events. A formal procedure has yet 
to be determined for proposal but we turned 
our endeavor focus on considering the condi-
tions this new landmark creates.

The 10x10x30 foot tall structure will 
contain three cubits of Collinwood space. 
Stacked one on top of another, the spaces 
allude to, among other things—different 
levels of being…the Tower leans away from 
its center of gravity; balance and verticality…
the installations are temporary which imply... 
impermanence…it’s location on Waterloo... 
something Napoleonic…

This inquiry approached the logic of cre-
ative process. We quickly saw its meaningful 
connection spring to life, or should I say, we 
saw “our” meaningful connection spring to 
life. This is an example of how public art 
invites great potential for creative expression 
and vitality!

The success of the tower now depends on 
an orderly scheduling process that invites 
ongoing installation activity. Will you per-
ceive a public art opportunity that interprets 
a charisma in the community? Stay tuned 
to see how the project agent creates an open  
process for our concepts to come to life in 
this space.
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An Artful Endeavor to consider public art
Dan Rothenfeld

mounted on the tower to support lighting and 
sound amplification, we went outside on the 
proposed grass plot and suggested a footprint 
of ten feet square and marked out on the 
ground a suggested location and orientation. 
We also suggested that there be a small thrust 
stage in front of the tower. We felt these speci-
fications would best serve the three purposes 
described above. There was lively discussion 
throughout that June meeting but those pres-
ent had no difficulty reaching a consensus on 
the suggested size and orientation. 

Chris told us that public bidding had se-
lected Mike to propose desired design tweak-
ing and to bid on its construction.

Mike then described the tweaking he pro-
posed as follows:
1)The original design had diagonal steel cross 

members for each of the four sides of each of 
the three cubes. Since these would obstruct 
the view, they had been replaced by corner 
braces to provide the needed stabilization. 
This greatly improved utilization options 
and passed the engineering stability tests.

2)The tower had been given a small lean to 
improve its eye appeal without significantly 
raising cost or impairing stability.

3)The color and finish of the steel beams had 
not been specified in the original proposal. 
Mike said he had reviewed the alternatives 
available and had decided that stainless steel 
was the best of the options because of its sim-
plicity and because it would have much lower 
maintenance costs than the other options.
Discussion was then open to the floor 

and a heated debate began. Susie Darlin, a 
local designer had two objections to Mike’s 
design—that it was too tall and overpowered 
the Arts Collinwood building with its nice 
turret, and that its cubic block outline lacked 
organic appeal.

Many of those present agreed with Susie’s 
objection. But Chris reminded us that the 
design had to be very simple to accommodate 
the variety of uses it must support. On being 
pressed from the floor he admitted that at 
one point Mike had built a small model that 
featured some nice organic curvature, but they 
had reluctantly decided that the engineering 
to guarantee its stability under high winds 
would seriously delay its completion and 
make its cost infeasible. Upon questioning, 
Mike said he was uncomfortable with the 
process that had been followed throughout 
this project. Several in the audience supported 
this judgment. Sarah Gyorki, director of Arts 
Collinwood, recapped a brief history of the 
Waterloo Streetscape Project, indicating that 

popular input and feedback had been much 
sought. And your reporter, having attended 
numerous meetings at which resident sug-
gestions and feedback were provided, feels 
that these objections were not, in fact, well-
founded. You have to remember that this 
neighborhood was stranded for more than two 
years with no local newspaper. My hope and 
belief is that the new Collinwood Observer 
will henceforth fill this gap and promote and 
enable such public interest, discussion and 
feedback.  

At this point Chris unveiled a fact that had 
not so far been revealed to us, namely that a 
grant to fund the proposed tower has been 
received from the county and expires in a 
month or so. He explained that a further delay 
in the closing date cannot be obtained and that 
failure to build this tower would pretty well 
guarantee that all future requests to the county 
for funding would be denied. This means that 
we actually can propose only tower modifica-
tions that are minor and can be simply and 
inexpensively implemented. Reluctantly, the 
speakers agreed with Mary Zodnik, co-owner 
of the Azure local stained-glass business, that 
the present meeting had not much more scope 
than a basic up or down vote.

There followed a lively discussion of the 
limits and merits of popular control of such 
projects and Chris Dixon, a local photographer 
and supporter of our art scene pointed out that 
if popular support had been required then the 
Eiffel Tower would never have been built. 

Susie Darlin suggested that maybe the up-
permost cube of the tower might have some 
simplification and that suggestion was well 
received by all. She said that would go at least 
part way to meeting her earlier complaints. 
Your reporter reminded all that although the 
tower had occasionally been described as a 
piece of public art, the proposed design re-
ally regarded it more as a picture frame than 
a picture. Chris supported this view and at 
least a number of those present seemed to find 
merit in this view. 

The meeting was lengthy with much to and 
fro but when it eventually broke up around 
eight o’clock, most of those present seemed to 
agree that the tower, in its role as a platform 
for public art, fills the role admirably, and will 
meet its goals if the minor tweaks suggested 
can be at least partially implemented, and if 
we residents can do a good job of putting it 
to its intended uses creatively. Your reporter 
sees the development of Waterloo Village over 
the last few years as a very promising sign that 
the tower will, indeed, be used creatively and 
with energy.  

Poor Man’s 
Reverse 
Raffle

Saturday, Nov. 7th

Hosted by St. Jerome Respect for Life at  
St. Jerome Hall • 15100 Lake Shore Boulevard

$800 Main Board Drawing
Up to a 4-way split • Only 125 Tickets Printed

Doors open 5:30pm/Pasta Dinner 6:30pm

Donation of $15 per person
(Must be 21 years or older.)

For tickets, call: 
Paul Preto, (440) 944-9281

Marcy Johns, (216) 246-3186

Welcomes

John ‘Toto’ Briganti
Formerly oF sam & Pete’s BarBer shoP

440-339-5760

Ja
m

ie
 a

n
D

re
a

 y
a

n
a

k/
O

u
t O

f P
la

ce




